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Sprinkle it over yourself and go and spray the singers. Then go
home, go home to the Indraloka.

Go and bathe in the garden and adorn yourself with white orchids,
then go home, goddess, go home, back to heaven, and disappear into
space, go into space.

The wind blows, fly with the wind goddess; the body remains to
take again its human form. . . .

The ceremony lasts for two or three hours, but despite the
intensity of the performance the little girls give no evidence of
exhaustion and the explanation they give comes back to our
minds: the dancers, fascinated by their own rhythm, move in a
supernatural world where fatigue is unknown. In ordinary life
the little girls are normal children. However, they are forbidden
to creep under the bed, to eat the remains of another person's
food or the food from offerings, and must be refined in manners
and speech. Their parents are exempt from certain village duties
and are regarded highly by the rest of the community.

BLACK   AND   WHITE   MAGIC

Every Balinese believes that his body, like an electric battery,
accumulates a magic energy called salctf that enables him to
withstand the attacks of evil powers, human or supernatural, that
seek constantly to undermine his magic health. This sakti is not
evenly divided; some people are born with a capacity to store a
higher charge of magic than others; they become the priests,
witch-doctors, and so forth, endowed with supernatural powers.
The saM can be trained to serve them at will by the systematic
study of the arts of magic and meditation, but people whose
hearts are contaminated by evil use the magic science to harm
their enemies, or simply to satisfy their lowest instincts.

The Balinese use the term salcti like our " holy " or " sacred,"
but meaning, rather, charged with a magic (positive or nega-
tive) power that emanates from people as well as from objects
like Rangda and Barong masks, or from places regarded as
magically dangerous (tenget or anglcer), like caves, rivers, and